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Figure 114: Detail o f the artist placing stones as part o f the performance Altered  

Tracks { \ m )

Source: Artist

Figure 115: Detail o f the charcoal lines criss-crossing the gallery floor as part of 

performance Altered Tracks (1987)

Source: Artist

Figure 116: Anne Tallentire, Installation view The Gap o f  Two Birds (1988) (1989)
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Chairs, stones, floor and freestanding panels

Source: Artist

Figure 117: Detail o f the floor-based glass panels inscribed with the words ‘north’ 

and ‘south’ as part o f the performance The Gap o f  Two Birds (1988) (1989)

Source: Artist

Figure 118: Detail o f the artist handing out printed loose pages as part o f the 

performance The Gap o f  Two Birds (1988) (1989)

Source: Artist

Figure 119: Anne Tallentire, Resisting the Lullaby (1991)

Installation at the Camerawork Gallery, London, plate glass, keys, large formal 

photocopies, sound

Source: Artist

Figure 120: Detail o f wall mounted photocopies in Resisting the Lullaby (1991) at 

the Camerawork Gallery, London.

Source: Artist

Figure 121: Crowds attending the inauguration o f the Irish Museum of Modern Art. 

Dublin in 1991

Source: IMMA press office
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Figure 122: Declan McGonagle delivering an inaugural tour of IMMA exhibition 

spaces to Charles Haughey, with Dorothy Walker in the background

Source: Catherine Marshall

Figure 123: Louise Walsh and Pauline Cummins, Sounding the Depths (1992) 

Video, audio, projections and installation at IMMA 1^'April-9*'’ May, 1992 

Source: Irvine 1992, p.65

Figure 124: Overhead view of installation view of A State o f  Great Terror presented 

at the Douglas Hyde Gallery, Dublin from 21^-23'^‘* December 1992

Video, audio, projections and installation

Source: Valerie Connor

Figure 125: Ground floor installation view of A State o f Great Terror by Blue Funk. 

1992

Source: Valerie Connor

Figure 126: Blue Funk. Sound and Plot not Censored (1993)

Video, audio, projections and sculptural installation at Schwartz Plaza

Commissioned as part of the exhibition Other Borders, Grey Art Gallery, presented 

at Bobkin Lane, New York, 26' ’̂ April-13“̂ May, 1993

Source: Valerie Connor
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Figure 127: Night-time installation view o f Sound and Plot not Censored by Blue 

Funk (1993)

Source: Valerie Connor

Figure 130: Exterior view o f the former Arthouse venue. Curved St, Dublin (1995) 

designed by Shay Cleary Architects

Source: http://archiseek.eom/2010/1995-arthouse-curved-street-dublin/ accessed 

10/06/2012

Figure 131: Detail o f Arthouse new media training lab

Source: National Irish Visual Arts Library (NIVAL), ‘Arthouse’ file

Figure 132: Artifact CD Rom

Source: National Irish Visual Arts Library. Audio-visual collection

Figure 133: Installation view o f the exhibition In Consistency II aX Arthouse, Dublin 

in 2000

Curated by Paul O ’Neill, 11'*’ February-14*'’ March

Source: http://www.pauloneill.org.uk/curatorial/projects/in-consistency-ii/ accessed 

11/10/2013

Figure 134: Pauline Cummins, Holy Ground, with performances by Fergus Byrne, 

Sandra Johnston, Frances Mezzetti and Breeda Mooney, at Glendalough, Co 

Wicklow, Sunday I?"’ September 2000, which was commissioned as part o f the 

Appearances Project at Arthouse, 18‘'’-27'^ October 2000
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Source: Artist

Figure 135: Grace Weir, Trace (1988)

Portland stone, limestone, bronze and stainless steel

Source: http://wikimapia.org/17357966/Trace accessed 11/10/2012

Figure 136: Grace Weir, Man on Houston St (1996)

Glass negative plates, television monitor, Menger Sponge 

Source: Artist

Figure 137: Grace Weir, Around Now  (2001)

Two 16mm films, 5 mins, exhibited as part o f the Venice Biennale, 9*'’ June- 

September 2001

Source: Artist

Figure 138: Andrew Kearney, A Long Thin Thread (1994)

Wall mounted digital clocks installed at Heathrow Airport Terminal 4

Source: http://www.andrewkearney.net/installation/thinthread.htm accessed 

10/06/2012

Figure 139: Frances Hegarty, Point o f  View (1996)

18 colour digital prints, Im  x 4.5m each, at Heathrow Airport Terminal 4 

Source: Artist
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Figure 140: Photograph o f  Frances Hegarty (left) and Andrew Stones (right) 

following their announcem ent as recipients o f  the N issan Art Prize in 1997, with 

Declan M cGonagle (then director o f  IM M A, centre left) and Gerard O ’Toole (Nissan 

Ireland, centre right)

Source: Catherine M arshall

Figure 141: W illie Doherty, The Only G ood One is a D ead One (1993)

Series o f  two video stills, sound 

Source: Kerlin Gallery, Dublin

Figure 142: Anne Tallentire, Inscribe I (1994) (detail)

Video transm itted as live performance via ISDN between the British Telecom 

Building. London and the Telecom  Eireann Building, Dublin

Source: Artist

Figure 143: Series o f  video stills shot while driving through the streets o f  London 

from Inscribe 1 (1994) by Anne Tallentire

Source: Artist

Figure 144: Anne Tallentire, Inscribe  / /(1 9 9 5 )  (detail)

Video transm itted as live perform ance via ISDN between an em pty office block in 

the Square M ile, London and the Orchard Gallery, D erry/Londonderry

Source: Artist

Figure 145: N ick Stewart, Beyond the Pale (1993)
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Two channel video installation at Shadwell Underground Station. London 

Video, audio 

Source: Artist

Figure 146: Video still o f pilgrims climbing Croagh Patrick, Mayo from Beyond the 

Pale (1993) by Nick Stewart

Source; Artist

Figure 147: Nick Stewart, Landscape with Watchtowers (1994)

Installation view at Project Arts Centre presented as part o f the Diaspora Project 

exhibition

Installation, text, black and white video, 9 mins 

Source: Artist

Figure 148: work-seth/tallentire. Dispersal (2000)

Photograph documenting the performance/installation, Orchard Gallery, 

Derry/Londonderry

Source: http://www.annetallentire.info/projects/dispersal-work-sethtallentire/ 

accessed 10/06/2012

Figure 149: Nick Stewart. No O ne’s Not from Everywhere (2003-2007)

Overhead projector, table, statements reprinted on acetate 

Installation view at the Ormeau Baths Gallery, Belfast, 2005
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Source:http://www.nickstewart.org.ukyexhibition/noonesdocs/perspective05/perspect 

ive05.html accessed 10/06/2012

Figure 150: Detail o f statements from the No O ne’s Not from  Everywhere (2003- 

2007) project printed onto acetate by Nick Stewart

Source:http://www.nickstewart.org.uk/exhibition/noonesdocs/perspective05/perspect 

iveOS.htmlaccessed 10/06/201
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Figure. 1: View o f Joseph Beuys’ lecture at the Ulster Museum, 

Belfast, 18*'’ November 1974

1



Figure 2: View o f Rose at the Royal Dublin Society in 1967 

with Roy Lichtenstein’s Modern Painting Diptych (1967) in 

foreground



Figure 3; View of Rose at the Guinness Hop Store, Dublin in 

1984 with Richard Long (centre) and Gilbert & George (left)

3



Figure 4: View o f 0044: Irish Artists in Britain at the Crawford 

Municipal Art Gallery, Cork, (1999-2000)

4



Figure 5: Nam June Paik, TV Buddha (1974)

Closed circuit video installation with bronze sculpture

5



Figure 6: Vito Acconci, Seedbed (1972)

Super 8 mm film transferred to video, colour, silent, 10



Figure 7: Anne Tallentire, Instances (1999), reconfigured at 

IMMA (2010)

Single channel video installation, colour, 57 mins

7



Figure 8: Kevin Atherton, In Two Minds x 3 (2010) 

3 channel video installation
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a r te  d a l l' lr la n d a  ' a r t  fro m  Ire lan d

Jaki Irvine  
A lastair MacLennan

you are warm ly invited  to an in fo rn ia l recepVon
at the Nuova Icona
on Friday June 13th at 6 .00pm

Ponte Accad*mi« ■P'»22S M<)rcO

/jrrp'T E u iem n  Nuova Icona G iu D K C i S.

N U O V A  I { ( )  \  A 
Caiie dell Olio

Giiidecca. Venice 
teJ/la* *3941 5210101

fake Vaporetto Ni 82 from 
S. Zxca na  to the stop '&ucteccd'
Calie OeirOiio is directly m front of the 
stop. Nuo^a Icona is 20m  down

Pre< îew \ l  15 June 10.30-20.00 
Wednesday-SuncJay inclusive

From 17 A)ne onwards 14 00-20.00 
Tuesday-Saturday inclusive

Ovefleaf a collaborative w xk Dy 
JaKi Irvine & Alastair MacLennaii, 1997

th in i.'rf • S ir'K .lvr,' &

Figure 9: Invite for an exhibition by Alastair MacLennan and 

Jaki Irvine at the Nuova Icona,Venice Biennale, 1997 [recto 

and verso]



Figure 10: Anne Tallentire, Drift: Diagram xi (2010)

Installation shot o f multimedia installation at IMMA, part o f a 

series o f 21 video works (2002-2012)
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Figure 11: Louis Le Brocquy standing in front o f The Family, 

displayed at the Venice Biennale in 1956

1 1



Figure 12: Installation view o f Laurence W einer’s IN AND  

OUT. OUT AND IN. AND IN  AND OUT. AND OUT AND IN  

(1971) at the Museum of Modern Art. New York, 2009

Mixed media installation

12



Figure 13; Bas Jan Ader, In Search o f  the Miraculous (1975)

Slide projection (80 slides), audio tape, invitation cards and sea 

shanty texts

13



Figure 14: Mona Hatoum, Home hound (2000)

Mixed media installation with kitchen utensils, furniture, 

electric wire, light bulbs, computerized dimmer unit, amplifier 

and speakers
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Figure 15: Front cover o f the magazine o f the Irish Diaspora 

Project featuring the President o f Ireland, Mary Robinson, in 

1994
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CIRCA
CONTEMPORARY ART JOURNAL NOVEMBER/DECEMBER 1981 60p

Figure 16: Front cover o f the first issue o f the contemporary 

Irish art magazine, Circa in 1981
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WEST OF WEST
A NCI KNT N I( )N U \  I K M  S 

IN I R E L A N D

-ifif

4-. -
?« ' >■ -
8tTm-:BRL A ^V ‘ i(;^il^A RCH  1980

DC A  MEW  @ A L y
r m  - m  i

A SF.NSF. O F I R F I . A M )  KXHI BFl  I ( ) \  
|)ics<.'iiic‘(i In Rolli'

Sl’O NSORKI) BY B O R l)  N .\  M ONA

Figure 17: Invitation to ‘West o f West: Ancient Monuments in 

Ireland’ presented by Nigel Rolfe, as part o f the exhibition, A 

Sense o f  Ireland, in 1980
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TurMhiirtln •AfKF
‘ :L :L ;.r.'h & h dAaleann na nDeor

Figure 18: Cover illustration for the exhibition catalogue, Irish 

Geographies: Six Contemporary Artists featuring a spilt detail 

o f Kathy Prendergast, Hand Drawing {\9^9),  pastel on paper, 

and Tim Robinson. ‘Map Gleann na nDeor’, ink on paper
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Figure 19: Poster from Richard Demarco’s Canada and the 

Celtic Consciousness tour in 1978
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Figure 20: Image o f Alastair MacLennan participating as part 

o f the Halifax-Vancouver Exchange, 26*'’ -3 0 ‘'̂  March, 1972. 

MacLennan is depicted on the far right (lower level)
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Figure 21: Les Levine at NSCAD lithography studio during a 

workshop, 16*̂  March-5'^’ June, 1970
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Figures 22, 23: Installation view and detail o f Les Levine’s The 

Troubles: An A rtis t’s Documentation o f  Ulster, 1972, at Finch 

College Museum o f Art, New York.
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Two com eoum eii Protection's) (Nud« V e f s ^ .  1974 
Nova Scotia Coll«gt of Art)

Figure 24: Dan Graham, Nude Two Consciousness 

Projections(s), performed at NSCAD in 1974
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Figure 25; Jam es Colem an, Slide Piece (1973) 

Audio and synchronized slide projection
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Figure 26: Brian O ’Doherty (right) and Michael Scott at Rose 

in 1967
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Figures 27, 28; Photograph o f Colm O ’Brian, circa 1977 

(above) and the Arts Council o f Ireland board at a meeting in 

1973 (below)
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Figure 29: Cover illustration from Arts Council o f Ireland 

Annual Report 1975

27



Figure 30; A m eeting o f  the Arts Council o f  Ireland and the 

Arts Council o f  N orthern Ireland in April 1978, showing 

Patrick Rock (Chairm an o f  ACI), Stanley W orrall, Kenneth 

Jamison, Colm O ’Briain (D irector o f  ACI)
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CELTIC TRIANGLE

Tlt« Director and  M«nib«rs of 
An ChOffih«irf« E«l«iofi (Th« Arts Cownetl) 

inwttt you to  •  p riv au  viow o( an axtiilMtton 
of work by younq a r titta  Irotn 
IrvUnd. S cotland and  W alaa 

a( n>a M gmcipal Galtoiy of M odam A n. 
Pamoli Squara.

Dublin 1
on Thursday 16ch Apnl 1971 a t 6  p m 

Tka ai*iib«lion will continua until 9th May

R8VP
70 Marr»on Squara. Dublin 2 

Sharry CELTIC TRIANGLE
AN EXHIBITION OF WORK BY YOUNG ARTISTS 

FROM IRELAND, SCOTLAND AND WALES

S cottish A rts C ouncit/W atsli Arts Council 
A rts CouncU ot H ortham Iratand 

An Cbomhairta Ealaion (Tha Arts Councri)

m
CHOMHAinf (MAKJN HnViAttSCOUMC&J
*tTSCOUNCKONO*tH{rN tftlANO

'••HSHA«TSCCXJKH «W{LiHMISCOONC*

Figure 31: Invitation right) and catalogue cover (left) to Celtic 

Triangle: An Exhibition o f  Work by Young Artists from  Ireland, 

Scotland and Wales (1971)



Figure 32: David Hali, ‘Interruption Piece’ from TF  

Interruptions (7 TV Pieces), commissioned as part o f the 

Scottish Arts Council’s Locations Edinburgh event, in 1971
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Figure 33: David Hall, Vidicon Inscriptions, videotape 1973 

(left) and installation 1975 (right)

Installation first shown at the Video Show, Tate Gallery, 

London 1976, and at Video: Towards Defining an Aesthetic, 

Third Eye Centre, Glasgow 1976
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3 5 0 S M c h iM  
S t. GIM90W 
G 2U D

Exhibitions
Evtnts

1M> JtnuarY -  
23rd fflbruVY

A 'v fA S O N  O f

IRISH
C O N T E M P O R A R Y

ARTS

i

Figure 34: Third Eye Centre, Glasgow exhibition leaflet 

published to coincide with a festival o f Irish contemporary art, 

16"’ January-23^‘* February, 1982. Nigel Rolfe, Across the 

Water, 11*’’ Paris Biennale (1980) (left), Alastair MacLennan, 

48 hour performance, Berlin (1981) (top right), John Aiken, 

installation view at Project Arts Centre, Dublin (1981) (right 

centre), Nigel Rolfe, performance shot (bottom right)
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Figures 35, 36: Exterior and interior views o f the Arts Council 

o f Northern Ireland gallery, Bedford Street, Belfast
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Figure 37: A General V iew  o f  A osdana in session. 15''  ̂April 

1983
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Figure 38: Cover illustration o f  the first Info Desk magazine 

VIA: Your Route to Information (1998)
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Figure 39: Brian O ’Doherty/Patricic Ireland, Name Change 

(1972)

Photographs, ink and gouache drawings on paper, typed text on 

collage on paper, collaged onto poster board, 71 x 152 cm.
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Figure 40: Photograph of Brian O ’Doherty/Patrick Ireland with 

a coffin and the artist’s effigy in preparation for the 

performance o f The Burial o f  Patrick Ireland (1972-2008) at 

IMMA on 20“’ May 2008
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Figure 41: James Coleman, StronghoM’ (1978/2000) 

Installation at the Project Arts Centre, Dublin, 2000
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Figure 42: M ichael Craig-M artin, Film  (1963) 

Film  stills, 17 m ins 40secs, 16mm film
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Figure 43: Nigel Rolfe with On the Table (1970) by Michael 

Craig-Martin at the Oliver Dowling Gallery Dublin, April 1977
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Figure 44: Opening shot o f Nigel Rolfe’s Zebra performance 

using flour and soot at the Dark Space festival 1979, previously 

enacted at the Time/ Space/ Performance/ Installation festival 

1978
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Figure 45: Mid-stage performance shot from Nigel Rolfe, 

Zebra {\919)
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Figure 46; End-stage performance shot from Nigel Rolfe, 

Zebra (\919)
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EVENTS

PROJECT
ARTS

CENTRE
3 9  t . j i u  t.vw m  S i

DARK SPACE /  PROJECT
TO OULSTION TUL CONTEXT FOR ART IN PUBLIC SPACE

24 hour non-stop festival
(K ID A Y , I t l t .  I« th . lO.OOpiB L N T U .SA T l RDAV. J7 lh . lO.OOpm

iillisif
THE M EK O N S
TH R O B B IN G  G R IST L E
PUBLIC IMAGE LTD
RUDI
PR O TE X
THE ID IO T S

ten  OutHm bdntfc 

B«rWi. Th« Atrix, U2,
Th* V i r ^  Prvn**. OrthmxtM.
Rochy O* Th* V crvon .
O.C.Ntm. ft OiM».

i V A  •
o( on« of th« manytrtih

Leading Intematioruil Ariitts 
making work in derelict space

'is ta ili t io m /l^ e ffo rm a rx a  tnclude 
Stu<n Biiil«y F eb .21 tt - 24th
C haH n S im ondi Ftfo.27tti - Mar.Stti
Nig>l R o lf t Mar.Sth • 10th
Patrick Ireland M ar.7th • 12th

f '' >( t
THE HARD€R THEY 00».C  
«OCK, ROOTS AND REGGAE 
REEFER MADNESS 
COCAINE FIENDS

V

R « u m « n  6ot> M«r«rv Th» i>nh Pr»ml»»« 
of hti tfv* f/tm. "Roc«. Rooct ary]

Caborpt !nchjifcn
Comedy. Fif« E*tir>g. Iinpresvom .
M ut<  H ^l and M(xe
Liflhti. Divco. Food, Relrctfvncnt on
Sale

1.000 lickcU imly. £ 6 .0 0 <ich from S w it« n , Bruwn TIkwui*. Mufia>i Kecixdj 
( • u tb n  InfutnuliO B  : P ro)rrt Art> C ra ir r , .19 t u t  t .i» n  Si. Tel: 7123^ 1/713687

Figure 47: Poster advertisement for Dark Space festival titled 

‘To Question the Context o f Art in a Public Space’, 24 hour 

festival at Project Arts Centre, Dublin (1979)
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JACK IE  APPLE • ST U A R T BRISLEY  • DAVID C L I F F O R D  

G E R R Y  COX • R IC H A R D  D EM AR CO  • BRIAN D O H E R T Y  

MART IN F O L A N  • JO HN  GIBBONS • M A R G A R E T  G IL L A N  

M I K E H E N T Z  • PA TRIC K IR ELA N D  • KIDS A R T  WORKSHOP 

SONIA KNOX * ALIS TAIR  M acLEN NON • DANNY McCARTHY 

J A N M E I S N E R  • C H A R L E S  M OLLOY  • COILIN MU R R A Y  

NIGEL R O L F E  • LYDIA SCH OUTEN • C H A R L E S  SIMONDS 

S T U D E N T  SHOW • BRIEN V A H E Y  • DAVID NASH

Figure 48: Postcard listing names o f  artists who exhibited at the 

Project Arts Centre in 1979
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Figure 49: Stuart Brisley, Between the Wall and the Floor 

(1979) Chairs, paint and sandbags, performed as part o f the 

Dark Space festival at the Project Arts Centre, Dublin
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FfanMh Ewrace
FOB IWCOIATE RElEASt

Thurtdv evening, OecMter 6, 1979, «t 8:30 p .a ., the Franklin FurtMce 

PerfonMnct Scries will present Drxinq by a r tis t NIG£L ROLFE.

N16G. MIFE secs his wert as sculpture although he Is prlaarlly Interested In 
the tiae/space Mhere the person and the N terla ls  aaet. Rolfe's Mork, Mtilch 
Is *perfonanct* In the broadest sense, has Involved *rea1 tiM* K ts of 
physical s tress, the body In confrontation with eleaental and envlronaental 
conditions, pushed to the H alts of endurance.

To Kolfe, sculpture Is how the a r tis t  directs the M terlal In a given space 
and a ll conditions of this process are of equal laportance. *1 want to 
crMte Interaction of aaterlal and space by using body. Ny work often 
deals with the building of balance In Materials followed by an often violent 
disturbance and collapse.*

Ht sees hlaself as a deaonstrator of visual changes and hat described his wort 
as sculpture In aotlon. *It Interests a t that sculpture Is generally considered 
as s ta tic  and why for exaaple dust and fluids are seldoa used for aaking art. 
t want to reduce the distance between audience and art aaterlals as wch as 
possib le....*

*I believe that we have a fundaaental and prialtlve aaterlal understanding 
which transcends social codes.*

In Ms perforaance a t Franklin Furnace, Rolfe will use his body to aake a series 
of large ground 'drawings* In Juxtapos^ arMS of dust. Crawling in the dust 
Is seen as a ritual enactaent and Is presented to the audience over a period of 
tiae. The a r tis t  sees the wort as a cycle with a delicate and balanced 
construction stage and a violent and prialtlve cllaax. *1 will aake a landscape 
of dust. An echo of an Idea which Is both aeaory and intention. I hope to 
aake a drawing In the surface whereby aan and aaterlal aeet In a direct and 
slaple way. In this created space, I would like tiae to stand s t i l l  and change 
to take place.*

NIGEL WIFE was bom on the Isle of Wight, England. He was educated In England 
and Is presently living and working in Dublin, Ireland, where he teaches at the 
National College of Art, and Is the Visual Arts Director of the Project Arts 
Centre. He has had maerous exhibitions and perforaances of his work throughout 
Europe. Great Britain, and Ireland, Including, aaong others. Serpentine Gallery, 
Acae Gallery, AIR Gallery, London, De Appel Gallery, Aasterdaa, Neue Gallerle, 
Aachen, West Germany. This Is his f ir s t  Rw York perforaance.

m  Prmiiln SirMt, N«w VMfc« H.l 1000 (tit) W -U71

Figure 50: Press release from the Franklin Furnace, New York 

announcing Nigel Rolfe’s performance, Drawing, at the venue 

on 6'̂  December 1979
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Figure 51: Nigel Rolfe, The Rope, (1983/84)



Figure 52; Richard Long, Ireland {\961)



THE
ORCHARD
GALLERY
- i Ri , - ( AR O  r r R E L '

■ j ND O ND L R R Y  
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N R E L A M -  

“j 0 ' ! ) 26987^

Figure 53: O rchard Gallery business card advertising exhibition 

by Ham ish Fulton at the gallery, Derry/Londonderry, M ay 1982
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DONEGAL HORIZON

A WALK FROM THE TOWN OF GALWAY TO THE TOWN OF DERRY

IRELAND JULY 8-161981

HAMISH FULTON

ORCHARD GALLERY 
ORCHARD STREET LONDONDERRY

OPENING MAY 21.7-9 PM, 
TUESDAY-SATUROAY 11-«.

Figure 54: Hamish Fulton. Horizon to horizon = Dun na nGall

Postcard invitation about the artist’s walk from Galway to 

Derry, 8'^-16"’ July, 1981
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Figure 55: Philip Roycroft, Log o f  a Journey; Walk, (1975)

Documentation o f a 430 mile journey length o f Ireland from 

Malin to Mizen Head
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2B. BUTLERS w X r f  
Shcicl Thcimes London SEl. 
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ci|3rox, f) ciciys
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T r a r s p o r t  a s t o r e  w e i^ h i r s  I 4 1 t s .  t o  a Lccdon 
Cpac©, and t h e r e  s i t  w i th  i t  u r t i l  I  lo o se  * V , 
s to n e  i n  w e ig h t .  ^

Figure 56: Philip Roycroft, To Walk A Stone, (c.l977)

Documentation o f a 352 mile journey between Northern 

Ireland, England and Wales
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PHILIP ROYCROFT

Figure 57: Philip Roycroft, Poster-A Story in Two Parts 

Orchard Gallery Derry: Part 1, (c.l978)

Mixed media
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A STORY IN TWO PARTS 
PART II 7 FIRES IN DONEGAL

I lit fires in 7 specific locations in Donegal.
I collected kindling from the first site, and used 
it to light the second fire and from the second site 
to the third fire; up to the 7th fire. I took ashes 
from the 7th fire to the Orchard Gallery, Derry.

PLEASE DISPERSE THESE ASHES IN A FIRE OF YOUR CHOICE.

Figure 58: Philip Roycroft, P oster-A  Story in Two Parts 

O rchard Gallery D erry: Part 2, (Ash), (c .l978 )  

Mixed media. Photographic documentation.

3
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Figure 59: Philip Roycroft, ‘Untitled 7 hour performance’ 

(1980)

Mixed media, two closed circuit video monitors
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Figure 60: Joseph Beuys, Celtic (Kinloch Rannoch) Scottish 

Symphony, (1970), performance for Strategy: Get Arts 

exhibition at the Edinburgh College o f Art, 23'̂ ‘* August-1 

September 1970
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Figure 61; Marina Abramovic. Hot/Cold (1975), performed for 

the exhibition Aspects ‘75 at the Scottish Arts Council’s 

Fruitmarket Gallery, Edinburgh, 27*'’ Septem ber-10'*’ October 

1975

Ice block, table, electric heater, video and photography
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Figure 62: Dorothy Walker, Michael Scott, unidentified, at the 

opening o f  Aspects ‘75 at the Municipal Gallery o f Art (the 

Hugh Lane Gallery), Dublin, 12'*’ N ovem ber-6’'’ December 

1975
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Figure 63: Exhibition detail o f the opening o f Aspects ‘75 at the 

Ulster Museum. Belfast, m id-M arch-14‘*’ April 1976
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Figure 64: Page from Edinburgh Arts catalogue (1975) 

Collage, mixed media, photographs.
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Figure 65: Friends o f Richard Demarco Gallery in Ireland 

(1977)

Photograph o f group studying Celtic crosses in Monasterboice, 

during a visit to Ireland. The Irish antiquarian scholar Peter 

Harbison is depicted in the centre.
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Figure 66: Edinburgh Arts 1976

Photograph o f group making a stone rubbing from the large 

entrance stone at Newgrange megalithic tomb, co. Meath
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Figure 67:Edinburgh Arts 1978

Group visit to Poulnahrone dolmen tomb, Co. Clare
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Figure 68: Brian King, Maze, also known as Sea Holes, 

Cumeen Strand. Co. Sligo (1976)
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Figure 69; Edinburgh Arts (1978)

Photograph o f participants standing outside the Fruitmarket 

Gallery, Edinburgh. Irish participants listed in the poster 

include John Carson, Felim Egan, Brian King and William 

Heron.
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Figure 70: Installation shot o f Edinburgh Arts exhibition (1977) 

at the Fruitmarket Gallery, Edinburgh 5‘'’-10 ''’ March 1978
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Figure 71: One-day Edinburgh Arts 1976 exhibition on display 

at the National College o f  Art and Design, 12*'̂  July 1976, with 

Rolfe’s The Table: Open Hand, Closed Fist in the foreground
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Figures 72, 73: Photographic documentation o f Rolfe’s The 

Table: Open Hand. Closed Fist performance at NCAD on the 

12'*’July 1976
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ALASTAIR MAGLENNAN
•TOWALXASTONE’

A 24 HOUR PERFORMANCE

at. The Ricnard Demarco Gallery

1 0 0  pm March 29th 
1 00 pm March 30th

DEMARCO GALLERY
Mcnteth House, 61 Kiigh Sti^et, idinbu^h

Figure 74: Poster for Alastair M acLennan’s performance To 

Walk a Stone (\9%Q)

24 hour at the Richard Demarco Gallery, Monteith House, 

Edinburgh, 29“’-30"’ March 1980
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Figure 75: Edinburgh Arts (1980)

Marques sailing vessel that transported between participants 

between Ireland, Britain and France in 1978, 1979 and 1980
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Figure 76: Nigel Rolfe, Mound Man (1976)

Photographic documentation of a performance for the 

Edinburgh Arts 1976 at the Fruitmarket Gallery, Edinburgh, 

4th_24th December 1976
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Figure 77; Nigel Rolfe, Mound Man (1976) (detail) 

Performance shot
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Figure 78: Nigel Rolfe, Mound Man (1976) (detail/ 

Performance shot
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Figure 79; Ute Klophaus, Joseph Beuys in the Action ‘Cehic 

Edinburgh’, as part o f Celtic (Kinloch Rannoch) Scottish 

Symphony (1970)
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Figure 80: Declan McGonagle standing outside the Orchard 

Gallery, Derry/Londonderry, c. 1980
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LIVE ART 
IN DERRY
2/3/4 JUNE 88

While Performance Art continues 
to develop and shift direction, even its 
name is in a process o f evolution. 'Live 
Art" and 'Performance' (without the 'Art') 
are often adopted currently, to describe 
an area o f  expression which, by its nature, 
defies categorisation and pigeon-holing. 
In the early I970's, it looked as i f  Per
formance Art, like Conceptual Art, might 
be a fashion, which would fade with the 
resurgence o f  painting and sculpture. 
This has not happened and it's clear that 
what has been established over the two 
decades since it surfaced is a new me
dium, not a passing trend. Its language 
has been widened and. /  believe, strength
ened. by overlapping with other art forms 
-  dance, theatre and music, fo r  example.

This season o f work in Derry re
flects how performance is frequently 
shown outside art galleries and although 
the Orchard Gallery is the host organisa
tion, none o f  the events actually take place 
within it.

In selecting this show, I wanted to 
include some work with an overt Northern 
Irish connection and some which would 
be cortfrontative simply in terms o f its 
location in the City Centre, irrespective o f  
its content. I also wanted a mix o f  younger 
and more established artists, women and

SUMMER '88

Anne Seagrave
Keal Chair Wheel Chair 
Litlle Tkealrc, O rck trd  
Street, Derry. T hun. 2 June 
4.00 p.m. Free.
Based on her cxpenence of 
living in Bclfiu over the pau 
year. Pirvioiuly rcstdeni in 
England, her pcncpoon of die 
city ii shaip and compares 
reality with fantasy.

C lare Palm ier and 
Phillip Hollweg 
Watchers
Attstiiu Dep«r1roeiii Store 
Wiadcm Fri. 3 A S a t 4 June 
(Shop Hourt)
An instaJUbon/pefformancc 
desifned for a shop window 
cocnmendng on the passive 
activity of TV. watching and 
ooe daily di|cscion of televi- 
tkm  advertisang

Richard Layzell, May '88

Figure 81; Press release for ‘Live Art in Derry’ festival curated 

by Richard Layzell, featuring Anne Seagrave, from June

1988
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Figure 82: Alastair MacLennan, Target (1977) 

Performance between home and work, Belfast
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Figure 83: Alastair MacLennan, Lie To Lay (1986) 

Performance at Roseberry Crescent, Newcastle upon Tyne

79



Figures 84, 85; Alastair MacLennan, Lie To Lay (1986) (detail)
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Figure 86: Blackmarket International ‘Intern’ performance at 

Bone 8: Festival fur Aktionskunst in Bern, 2000
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Figure 87: Performance shot o f Alastair MacLennan at Right 

Here, Right Nom’, Kilmainham Gaol, Dublin 4*'’ November 

2010

Performance using fish, potatoes, a plant and old boots

82



Figure 88: Nick Stewart, Points o f  Origin, Sphere o f  Influence 

( 1982)

Fabric, wax, mud and potatoes



Figure 89; Nick Stewart. Elegy {\9%2)

Two containers with water from the River Lagan, Belfast and 

the River Liffey, Dublin.
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Figure 90: Nick Stewart, Pilgrim  (1985) (1986) (1987)

Torch, branches, soil. Photograph documenting series o f sited 

performances, in galleries and on the street between 1985 and
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Figure 91; Work Made Live festival invitation, 1981



Figure 92: Detail o f blackboard diagram created during Beuys’ 

lecture, 18'^ November 1974
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Figures 93: Frances WegaxXy, Ablative, Genitive, Dative (1984), 

performed at Art and Research Exchange, Belfast

Live action with 16mm film projection on pigmented screens
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Figure 94: Frances Hegarty, Ablative, Genitive, Dative (1984), 

performed at Art and Research Exchange, Belfast

Frames from a 16 mm projected film
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Figure 95: Joan Jonas, Organic H oney’s Visual 

Telepathy/Vertical Roll (1972)

Multimedia installation recreated in 1994 at the Museum of 

Contemporary Arts, Los Angeles
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ARTISTS W ITH A  BROAD SPEQ R U M  O F  ARTISTIC & 
CULTURAL EXPERIENCE WILL BE INVOLVED IN 

•AVAILABLE RESOURCES'.
DURING THE P R O JE G  ARTISTS FROM EASTERN & 

WESTERN EUROPE, CANADA & MEXICO WILL W O R K  
MAINLY OUTSIDE THE GALLERY CONTEXT E N G A G IN G

SMrWEEKLY

Figure 96: Promotional postcard for Available Resources 

detailing the some o f  the countries involved in the festival
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Figure 97: Nick Stewart, Over the Walls (1991)

Performed in Derry as part o f the Available Resources festival
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Figure 98: W ladyslaw Kazmierczak, DADA, da, da, 

ifa...performed at Exchange Resources (1995)
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Figure 99: Vivienne Dick, Poster for Visibility Moderate: A 

Tourist Film  (1981) advertising screening o f the video in 

London on 20'*’ February 1981
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Figure 100: Vivienne Dick. Visibility Moderate: A Tourist Film  

(1981)

Video still, 45mins, colour and Super 8mm transferred to 

digibeta

95



Figure 101: Frances Hegarty, Groundswell (1987), video, 

audio, colour televisions, soil, pigment, and fluorescent 

lighting. Installation at the Chisenhale Gallery, London 1987



Figure 102: James Coleman, Clara and Dario (1975)

Slide projections with synchronized audio, installation at Studio 

Marconi, Milan



Nigel Rolfe

TTm rop« b/nd» uf makmt th m  

Dst*C9 Si»p tor AtrtcM

TM DowglM Hyd* G>l<nr pfMAftt*
In  t b «  E d m u n d  S w rk <  T h « t t r «
Art* BwMdtng 
Trtnitir C o i t g t
OtiMn 2

T k k M C S O e  C2 M  

S«hjfd«)r 29th  A u g u st 
Mattn** *4 3 30 p.m  
Cv«n4n9 a t •  00 p m

E n ttf  by  Trinity M ain G al*  
C ar*  v n ia r  by U n co tn  G a la

T tckat*  from.
Tr>« T lclial Bwr«au. 
W a«(bunr M a i 
Ta4apl>ona 7«44SS 
T ha D oug ia*  H y d a  Gailafy 
T a«*phona 772041

Figure 103: Douglas Hyde Gallery invitation to screening o f  

The Rope that Binds us M akes them Free and Dance Slap for 

Africa, 25''̂  August c. 1983

98



Figure 104; Nigel Rolfe, The Rope (1983) performed at Triskel 

Arts Centre, Cork
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Figure 105: Nigel Rolfe, The Rope, (1983) 

Multimedia performance
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Figure 106: Nigel Rolfe, Dance Slap for Africa  (1983) 

Series o f three video stills, audio, 20 mins



1
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Figure 107: Frances Hegarty, Turas (1995)

Installation with video, audio and light boxes. Installation view 

o f Camden Arts Centre, London, 1996
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ruPAS
(JOURNEY)

Frances Hegarty
1990

Figures 108, 109, 110: Frances Hegarty, Turas (1990/1)

Sequence o f video stills o f opening scenes o f the River Foyle, 

mid-way mother/daughter interaction and closing scenes of 

returning to the River Foyle [see overleaf]
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J o u r n e y
t o

re trace river
re present landscape
re frame space
re locate place
re negotiate territory
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Figure 111: Vivienne Dick, A Skinny Little Man Attacked  

Daddy (\994)

Series o f three video stills, 28mins, colour
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Figure 112: Postcard sent to Joan Fowler from Anne Tallentire, 

9'*’ December 1989
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Figure 113: Anne Tallentire, Altered Tracks (1987)

Installation with photographs, sound, charcoal drawing and 20 

min performance
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Figure 114; Detail o f the artist placing stones as part o f the 

performance Altered Tracks (1987)
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Figure 115: Detail of the charcoal lines criss-crossing the 

gallery floor as part of performance Altered Tracks (1987)

1 1 1



Figure 116: Anne Tallentire, Installation view The Gap o f  Two 

( 1988) ( 1989)

Chairs, stones, floor and freestanding panels
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Figure 117: Detail o f the floor-based glass panels inscribed 

with the words ‘north’ and ‘south’ as part o f the performance 

The Gap of Two Birds (1988) (1989)



Figure 118: Detail of the artist handing out printed loose pages 

as part of the performance The Gap o f  Two Birds (1988) (1989)
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Figure 119: Anne Tallentire, Resisting the Lullaby  (1991)

Installation at the Cam erawork Gallery, London, plate glass, 

keys, large form at photocopies, sound
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Figure 120: Detail o f wall mounted photocopies in Resisting 

the Lullaby (1991) at the Camerawork Gallery, London.
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Figure 121; Crowds attending the inauguration o f  the Irish 

M useum  o f  M odem  Art. Dublin in 1991

117



Figure 122: Declan McGonagle delivering an inaugural tour o f  

IMMA exhibition spaces to Charles Haughey, with Dorothy 

Walker in the background
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Figure 123: Louise Walsh and Pauline Cummins, Sounding the 

Depths (1992)

Video, audio, projections and installation at IMMA 1 ^'April-9''’ 

May, 1992
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Figure 124: O verhead view o f  installation view  o f  A State o f  

Great Terror presented at the Douglas Hyde Gallery, Dublin 

from 21^-23'^‘* D ecem ber 1992



Figure 125: Ground floor installation view  o f  A State o f  Great 

Terror by Blue Funk, 1992
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Figure 126: Blue Funk, Sound and Plot not Censored (1993)

Video, audio, projections and sculptural installation at 

Schwartz Plaza

Commissioned as part o f the exhibition Other Borders, Grey 

Art Gallery, presented at Bobkin Lane, New York. 26'*’ A pril- 

13’’’ May, 1993
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Figure 127: Night-time installation view of Sound and Plot not 

Censored by Blue Funk (1993)
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Figure 130: Exterior view o f the former Arthouse venue. 

Curved St. Dublin (1995) designed by Shay Cleary Architects



Figure 131: Detail o f Arthouse new media training lab
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Figure 132: Artifact CD Rom



Figure 133: Installation view o f the exhibition In Consistency II 

at Arthouse, Dublin in 2000

Curated by Paul O ’Neill, 11'*’ February-14'’’ March
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Figure 134: Pauline Cummins, Holy Ground, with 

performances by Fergus Byrne, Sandra Johnston, Frances 

Mezzetti and Breeda Mooney, at Glendalough, Co Wicklow, 

Sunday 17*'’ September 2000, which was commissioned as part 

o f the Appearances Project at Arthouse, 18"'-27*'’ October



Figure 135: Grace Weir, Trace (1988)

Portland stone, limestone, bronze and stainless steel
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Figure 136: Grace Weir, Man on Houston St (1996)

Glass negative plates, television monitor, Menger Sponge
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Figure 137: Grace '^c\x. Around Now (2001)

Two 16mm films, 5 mins, exhibited as part of the Venice 

Biennale, 9'*’ June-30*'’ September 2001
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Figure 138: Andrew Kearney, A Long Thin Thread (1994)

Wall mounted digital clocks installed at Heathrow Airport 

Terminal 4
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Figure 139: Frances Hegarty, Point o f  View (1996)

18 colour digital prints, Im  x 4.5m each, at Heathrow Airport 

Term inal 4
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L«n to nght Ff«n Hegvtv (w nw g aitHt), 0«d«i HcGonagie (dr«ctor, intfi Muicun of Modem Ait), Ommu CTToeie of Nns«r ir«tand. and Andrew Stone (vMrvmg artM) 
«  ffw announcemerK of the m*ugur« Nits«n Art Pme r  Outxn on 20-3-1997 
PttotD by KJtt Hor^ir 087-24040B8

Figure 140: Photograph o f  Frances Flegarty (left) and Andrew 

Stones (right) following their announcem ent as recipients o f  the 

N issan Art Prize in 1997, with Declan M cGonagle (then 

director o f IMMA, centre left) and Gerard O ’Toole (Nissan 

Ireland, centre right)



Figure 141: Willie Doherty, The Only Good One is a Dead One 

( 1993)

Series of two video stills, sound

135



Figure 142: A nne Tallentire, Inscribe 1 (1994) (detail)

Video transm itted as live perform ance via ISDN between the 

British Telecom  Building, London and the Telecom  Eireann 

Building, Dublin
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Figure 143: Series o f video stills shot while driving through the 

streets o f London from Inscribe 1 (1994) by Anne Tallentire
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Figure 144: Anne Tallentire, Inscribe 7/(1995) (detail)

Video transmitted as live performance via ISDN between an 

empty office block in the Square Mile, London and the Orchard 

Gallery, Derry/Londonderry
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Figure 145: Nick Stewart, Beyond the Pale (1993)

Two channel video installation at Shadwell Underground 

Station, London

Video, audio



Figure 146: Video still o f pilgrims climbing Croagh Patrick, 

Mayo from Beyond the Pale (1993) by Nick Stewart
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