LEABHARLANN CHOLAISTE NA TRIONOIDE, BAILE ATHA CLIATH | TRINITY COLLEGE LIBRARY DUBLIN
Ollscoil Atha Cliath | The University of Dublin

Terms and Conditions of Use of Digitised Theses from Trinity College Library Dublin
Copyright statement

All material supplied by Trinity College Library is protected by copyright (under the Copyright and
Related Rights Act, 2000 as amended) and other relevant Intellectual Property Rights. By accessing
and using a Digitised Thesis from Trinity College Library you acknowledge that all Intellectual Property
Rights in any Works supplied are the sole and exclusive property of the copyright and/or other IPR
holder. Specific copyright holders may not be explicitly identified. Use of materials from other sources
within a thesis should not be construed as a claim over them.

A non-exclusive, non-transferable licence is hereby granted to those using or reproducing, in whole or in
part, the material for valid purposes, providing the copyright owners are acknowledged using the normal
conventions. Where specific permission to use material is required, this is identified and such
permission must be sought from the copyright holder or agency cited.

Liability statement

By using a Digitised Thesis, | accept that Trinity College Dublin bears no legal responsibility for the
accuracy, legality or comprehensiveness of materials contained within the thesis, and that Trinity
College Dublin accepts no liability for indirect, consequential, or incidental, damages or losses arising
from use of the thesis for whatever reason. Information located in a thesis may be subject to specific
use constraints, details of which may not be explicitly described. It is the responsibility of potential and
actual users to be aware of such constraints and to abide by them. By making use of material from a
digitised thesis, you accept these copyright and disclaimer provisions. Where it is brought to the
attention of Trinity College Library that there may be a breach of copyright or other restraint, it is the
policy to withdraw or take down access to a thesis while the issue is being resolved.

Access Agreement

By using a Digitised Thesis from Trinity College Library you are bound by the following Terms &
Conditions. Please read them carefully.

| have read and | understand the following statement: All material supplied via a Digitised Thesis from
Trinity College Library is protected by copyright and other intellectual property rights, and duplication or
sale of all or part of any of a thesis is not permitted, except that material may be duplicated by you for
your research use or for educational purposes in electronic or print form providing the copyright owners
are acknowledged using the normal conventions. You must obtain permission for any other use.
Electronic or print copies may not be offered, whether for sale or otherwise to anyone. This copy has
been supplied on the understanding that it is copyright material and that no quotation from the thesis
may be published without proper acknowledgement.



PREMISE AND COMPOSITIONAL WORKING-OUT:
AN EXAMINATION THROUGH ANALYSIS
OF LIGETI'S CHANGING STYLE
A Thesis in Two Volumes

by
HELEN HAUGHEY

A THESIS SUBMITTED IN CANDIDACY FOR THE DEGREE OF

DOCTOR IN PHILOSOPHY

TRINITY COLLEGE DUBLIN

FACULTY OF ARTS (HUMANITIES)
SCHOOL OF MUSIC

VOLUME 11

DECEMBER 2001



1 qsreB202

4 Temany VBN &
”H‘ fx

mw*”wﬂaﬁ

Thes s LS8 2



Copyright © Helen Haughey, 2001
All rights reserved



LIST OF EXAMPLES

CHAPTER 1: Double Concerto for Flute, Oboe and Orchestra (second movement)

ex.1.1 Important dyads and unisons

ex.1.2a Pitch introduction, bs.5-8

ex.1.2b Pitch expansion bs.1-11

ex.1.3 Transfer of pitches, bs.15-16

ex.1.4 Pitch fixing, bs.17-22

ex.1.5 Viola 2 b.19, as expected(a) and as is(b)

ex.1.6 layers(ii) and (iii) bs.20-22

ex.1.7 Octave multiplication, b.22

ex.1.8 C#-D# groups, bs.23-4

ex.1.9 Clusters, b.48.

ex.1.10 New pitch orders, bs.48-59

ex.1.11 Graph of overlapping 5-note units bs.61-8
ex.1.12 Increased spacing of 5-note units bs.59-64
ex.1.13 Expansion outwards in ObD and CA lines, b.71
ex.1.14 12-note complex, ObS line, bs.80-81

ex.1.15 Local divergence, b.83.

ex.1.16 12-note complex, FI/Ob/Cl lines, 83-87

ex.1.17 ObS and Hp lines, b.88

ex.1.18 FIS and CI1 descent b.94

ex.1.19 Background texture, b.97

ex.1.20 Graph of attacks, bs. 97-100 .

ex.1.21 Ascending lines, b.102

ex.1.22 Descending lines, b.102

ex.1.23 Shared ascent, b.110-11

ex.1.24 Pitch relationships, b.111

ex.1.25 Octave multiplication and simultaneous attack, bs.114-16
ex.1.26 Points of widest registral compass

ex.1.27 Pitch order (not synchronised) Fl1, FIS, ObS, bs.117-18
ex.1.28 Graph of points of coordination, bs.117-43 .
ex.1.29 Graph of three main types of material, bs.117-43

1ii

11
12



ex.1.30 Boundaries of the sustained lines, bs.121-41 .
ex.1.31 Rates of descent
ex.1.32 Pitch density, bs.158-601

CHAPTER 2, Trio for Violin, Horn and Piano (first movement)

ex.2.1 Interaction of violin and horn, bs.1-9 .

ex.2.2 Wedging movement, violin, bs.1-9

ex.2.3 Horn subphrases (i)-(iii)

ex.2.4 Reworking of 8/7 chord, bs.24-5

ex.2.5 Reworking of 8/7 chord, bs.28-9

ex.2.6 Linearisation, horn, b.30 and bs.31-2

ex.2.7 Changing sonorities, violin and horn, bs.32-31

ex.2.8 Sustained chords, bs.32-3

ex.2.9 Cadential areas, bs.9 and 19

ex.2.10 Horn/violin chords, bs.35-9

ex.2.11 Familiar intervals, new contexts, bs.60-61

ex.2.12 Comparison of horn, bs.12 and 91

ex.2.13 Comparison of notelengths, above bars

ex.2.14 Comparison of notelength in cadential areas, bs.19 and
99-101

ex.2.15 Comparison of the rhythmic profiles of bs.56-9 and 133-6 .

ex.2.16 Pitch aggregates, bs.1-12
ex.2.17 Symmetrical array (excluding pitch repetitions), bs.1-12

CHAPTER 3: Automne a Varsovie (Etudes for Piano, Book 1, no.6)

ex.3.1 Phrase (iii) of lamento ostinato, bs.6-9

ex.3.2 Movement at bottom of ostinato, bs.13-15

ex.3.3 Inversion of ostinato, bs.20-22

ex.3.4 Intensification of phrase (iii), bs.21-4

ex.3.5 Regrouping of ostinato and new accentuation, bs.29-32
ex.3.6 Breaching of lower limit, bs.34-6

ex.3.7 Sideways chromaticism, bs.37-9

ex.3.8 Shifting limits, ostinato, bs.38-40

ex.3.9 Cooperation between ostinato and 34 line, bs.43-4

v

13

14

15

16

17

20

21



ex.3.10 A new 3J' line, bs.45-6
ex.3.11 Registral compression, bs.48-9 . . . . 22
ex.3.12 Extension of lower ostinato, bs.48-50
ex.3.13 Widening of ostinato, bs.50-54
ex.3.14 3 line, bs.52-4
ex.3.15 5 line, bs.50-54
ex.3.16 Comparison of rhythmic profiles, bs.58-62 and 5-9 . . 23
ex.3.17 Convergence of ostinato and 44 line, bs.76-7
ex.3.18 Regrouping of accented ostinato pitches, bs.82-3
ex.3.19 Chromatic descent on two levels, ostinato bs.83-5
ex.3.20 Descent bounded by ostinato, as expected and as is,
bs.84-5
ex.3.21 Ostinato bs.86-7, with and without octave displacement . 24
ex.3.22 4R, 3Jrand 58 lines, bs. 89-90
ex.3.23 Sideways chromaticism, 44 line, bs.90-91
ex.3.24 Registral expansion in 44 dyads, bs.91-3
ex.3.25 Descent in 34 line, bs.90-94 . . ) . . 25
ex.3.26 Ostinato, with and without octave displacement, bs.94-5
ex.3.27 Possibilities within a 38 grouping and actual lines, bs.94-5
ex.3.28 Interaction of ostinato ascent and 74 chords, bs.100-105
ex.3.29 Irregular groupings, bs.105-7. . . . . 26
ex.3.30 Actual juxtaposition of accents and an alternative, b.106
ex.3.31 Complementary sonorities, bs.106-7
ex.3.32 Ostinato activity bs.107-12
ex.3.33 Convergence and divergence in 48 lines, bs.108-9 . : 21
ex.3.34 Movement in ostinato, bs.109-10
ex.3.35 Expected and actual ostinato pattern, bs.111-12
ex.3.36 Adaptation of descending pitch process using octave multiplication, b.112
ex.3.37 Symmetrical groups, ostinato bs.113-4 . . . 28
ex.3.38 Fixing of lower limit, b.114
ex.3.39 Sideways chromatic descent, b.115
ex.3.40 Layers of descent, bs.117-9
ex.3.41 Registral convergence, divergence and descent, bs.91-122 . 29
ex.3.42 Chord types, bs.30-36
ex.3.43 Varied chord types derived from chromatic movement, bs.62-72



(7 lwfvﬂd-ucu’\g Arece

1
p-6—
%Il & rom
- i) 1 . o
—— e ———
V' grodual I
2;‘;»”\25‘4 Sudde‘/‘ (Blu(rrd) S{'ru(k BleY(’CI rl”?d area : bSb(u(k
_ Hqo  he  |ba L b=
; 2 P it 2
| b= ¢ m T
|nmt] 50
Bor 1 22 25-312 43 52-3 59-b8 s
tnhesved 3 Octowe + nterval 2 ntesval & I H g
Other prm'mew(* clﬂoa‘_{ 4 whiitone
oL be 4o = -2 ]
2 . : — = ——1X
: ! S Vi X
: e ——
Par T4 g §1 3 2% ez

ex.1.1 Important dyads and unisons




Bar S Bar 6

Inst Pitch Beat 1 2 3 4 Pitch Beat 1 2 3

Bl DI 4 5 6 5 DF 4 4 5

Cl1 DF 7 7 - . DF# - - 6 6

Cl2 DE 6 - 2 - DE# - . 7 7

BCl DF - . s . DF# i 6 6 7

Cfgl DF 8 7 6 DF 5 » 4 4
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ex.1.2a Pitch introduction, bs.5-8
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ex.2.11 Familiar intervals, new contexts, bs.60-61

T
DY

/[

LAY

S 118 Alv . Myl [ d
N (e MM v, \
b
o
)

A

fl

= 5
o~ U~
At

2/




i) sl 3= /_\r
| < r2 7 L
VA 1 1
~> L = g T (7 A
e i ] b
3 3
3 — N
X e e e
o Com) s ]
I AS § 108 |
v vt t
‘—_3—_‘ T___J
ex.2.12 Comparison of horn, bs.12 and 91
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ex.2.13 Comparison of notelengths, above bars
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ex.2.14 Comparison of notelength in cadential areas, bs.19 & 99-101
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ex.2.15 Comparison of the rhythmic profiles of bs.56-9 and 133-6
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ex.2.16 Pitch aggregates, bs.1-12
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ex.2.17 Symmetrical array (excluding pitch repetitions), bs.1-4
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ex.3.1 Phrase (iii) of lamento ostinato, bs.6-9
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ex.3.2 Movement at bottom of ostinato, bs.13-15
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ex.3.3 Inversion of ostinato, bs.20-22
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ex.3.4 Intensification of phrase (iii), bs.21-4
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ex.3.5 Regrouping of ostinato and new accentuation, bs.29-32
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ex.3.6 Breaching of lower limit, bs.34-6
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ex.3.7 Sideways chromaticism, bs.37-9
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ex.3.8 Shifting limits, ostinato, bs.38-40
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ex.3.9 Cooperation between ostinato and 32 line, bs.43-4
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ex.3.10 A new 32 line, bs.45-6
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ex.3.11 Registral compression, bs.48-9
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ex.3.12 Extension of lower ostinato, bs.48-50
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ex.3.13 Widening of ostinato, bs.50-54
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ex.3.15 Sh line, bs.50-54
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ex.3.16 Comparison of rhythmic profiles, bs.58-62 and 5-9
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ex.3.17 Convergence of ostinato and 44 line, bs.76-7
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ex.3.19 Chromatic descent on two levels, ostinato bs.83-5
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ex.3.20 Descent bounded by ostinato, as expected/ as is, bs.84-5
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ex.3.21 Ostinato bs.86-7, with and without octave displacement
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ex.3.22 40 30 and S lines, bs. 89-90
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ex.3.23 Sideways chromaticism, 4 line, bs.90-91
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ex.3.24 Registral expansion in 42 dyads, bs.91-3
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ex.3.25 Descent in 32 line, bs.90-94
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ex.3.26 Ostinato, with and without octave displacement, bs.94-5
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ex.3.27 Possibilities within a 38 grouping and actual lines, bs.94-5
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ex.3.28 Interaction of ostinato ascent and 7 chords, bs.100-105
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ex.3.29 Irregular groupings, bs.105-7
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ex.3.30 Actual juxtaposition of accents and an alternative, b.106
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ex.3.31 Complementary sonorities, bs.106-7
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ex.3.32 Ostinato activity bs.107-12
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ex.3.33 Convergence and divergence in 4 lines, bs.108-9
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ex.3.34 Movement in ostinato, bs.109-10
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ex.3.35 Expected and actual ostinato pattern, bs.111-12
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ex.3.36 Adaptation of descending pitch process using octave
multiplication, b.112
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ex.3.40 Layers of descent, bs.117-9
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ex.3.41 Registral convergence, divergence and descent, bs.91-122
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€x.3.42 Chord types, bs.30-36
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ex.3.43 Varied chord types derived from chromatic movement, bs.62-72



